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Welcome Notes from Music Director/Conductor
Susan Davenny Wyner

elcome to The Warren Philharmon-
ic Orchestra's 2021-22 Season. Our
concerts this year celebrate the

power of music to stir our imaginations, en-
gage our emotions, and touch our hearts. Itis "
especially meaningful to share the extraordi-
nary skills of our musicians with you in these | ;
times.

PARIS IN SPRING! -- our April 24th Concert-- |, .
spirits us over to Paris. Here we encounter [
Stravinsky's brilliant Firebird Suite, the lush so- |
norities of Debussy's Afternoon of a Faun and |
sparkling Fétes (Festivals), a witty and quick- [
silver Mozart Overture, and return to America |
for the Ohio premiere of Pulse by award-win- |
ning American composer Margaret Brouwer,
who will be with us at the concert.

This past October, our Fall Concert featured Grammy Award winner Jason Vieaux
in Rodrigo’s famous guitar concerto, Concierto de Aranjuez, along with colorful
music of Spain, directed by guest conductor Michael Gelfand.

The Warren Philharmonic is committed to playing a vital role in Education and
Community Outreach. Each year the WPO has performed Free School Concerts
for thousands of the area'’s school children. At the concerts the students explore
the stories behind the music and hear each instrument of the orchestra, as play-
ers stand to give solo demonstrations. For many, this is the first orchestra they
have ever seen “live.” This Spring, WPO musicians will visit Warren City Schools
for special up close performances for the students.

The Philharmonic’s School-wide “Music in Art” Contest has produced hundreds
of drawings by school children which have been exhibited at Art Galleries, Mu-
seums and Community spaces as far as 200 miles away. In 2019 the WPO col-
laborated with Any Given Child and SMARTS to create an immersive weeks-long
Music in Art curriculum.

WPO's unique Strings of Joy! puts free stringed instruments in the hands of chil-
dren and gives them free lessons. The students have twice performed as soloists
with the Philharmonic in works created especially for them.

Bringing music to life feels all the more precious in these times. Live perfor-
mance draws us together as a community. It is a moment when we can touch
souls as vulnerable, sensitive, and searching individuals, when performer and
listener become one. | keep coming back to Plato’s words from so many centu-
ries ago:

“Music gives a soul to the universe, wings to the mind,
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AV| Foodsystems proudly congratulates
the Warren Philharmonic Orchestra

on 53 years of musical expression.

Thank you for giving the Mahoning Valley
the gift of creativity, beauty and culture

through your community enrl

programs and moving perfor

AVI FOODSYSTEMSE®

THE FAMILY DIFFERENCE IN HOSPITALITY SERVICES

AVIFoodsystems.com

In-Kind Service Donations

The Warren Symphony Society wishes to express deep gratitude for
the support of the following individuals and companies who provided
much-needed service to the WPO.

Technical & Clerical Support
Ginger Letourneau
Cheryl O'Rourke
Judy Solomon
Barry and Leanna Dunaway

Concert Reception & Social Hours
Mrs. Jeannette Mandel
Dr. and Mrs. Robert Walton

Program Notes
Steven Ledbetter

Audio/Video Technical Support
Deborah Murphy

Facilities for Meetings
The Trumbull County Abstract Co.
Robins Theatre
Trumbull Art Gallery

Web Site Design
David Ambrose

Facebook
William Mullane

Brochure Distribution
Trumbull County Abstract Co.
Trumbull County Tourism Bureau
Trumbull Art Gallery
Opera Western Reserve
Rotary Club of Warren, Ohio
The Mocha House
Local Churches-All Denominations

Venues for Concerts
First Presbyterian Church
The Robins Theatre

Transportation
Diane Sauer Chevrolet
Graphic Design & Printing
RC Graphics
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As we celebrate a
milestone anniversary year
in 2021, we thank our
customers and our
community for being part
of a successful 100-year
journey and for
believing in us through

all these years.
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Under the direction of Conductor Michael Gelfand
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Rent to Own Brand name Instruments
Band books and Accessories
Private lessons
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Serving the Musical needs of the Community Since 1985




SUSAN DAVENNY WYNER, Conductor

Susan Davenny Wyner has received
international acclaim for her conducting.
The Library of Congress featured her in its
2003 “Women Who Dare” Engagement
Calendar, and the MacNeil-Lehrer
Newshour and WGBH Television have
presented documentary features on her
life and work. Her conducting credits
include the Czech Philharmonic Chamber
Orchestra, Odense Danish Symphony, Los
Angeles Philharmonic, Boston Lyric Opera,
Cleveland Orchestra members in benefit
concerts, concerts at the Hollywood Bowl,
and recordings for Bridge and Albany
Records. Yo-Yo Ma, André Previn, Lynn
Harrell, Claude Frank, Peter Serkin, and
Emanuel Ax, have been among her guest
soloists.

She has conducted repertoire from the
15th through 21st century—premiering
over 40 new works, working with period
instruments, and conducting 30 operas.
The New York Times called her conducting
“rapturous, richly textured and emotionally
compelling.” Opera News Online praised
the “terrific lyrical moments under Susan
Davenny Wyner's baton,” The Los Angeles
Times praised her “sensitive and thoughtful
leadership,” The Boston Globe wrote,
“Under her baton the music breathes, lilts,
romps, sighs, and sparkles,” and four times
selected her conducted performances
among the "Best Musical Events of the
Year."

She has been Music Director and
Conductor of Boston Midsummer Opera
since 2007, the Warren Philharmonic
Orchestra since 1999, and Opera Western
Reserve since its creation in 2004. From
1999-2005, she was Music Director and
Conductor of The New England String
Ensemble in Boston, which she brought to
national prominence.

Initially trained as a violinist and violist,
Susan Davenny Wyner went on to an
international career as a Lyric Soprano—
singing with the Metropolitan Opera,
New York City Opera, London Symphony,
Cleveland Orchestra, Boston Symphony,

premiered works written especially for her
and recorded for Columbia Masterworks,
Angel/EMI, Naxos, New World, CRI and
Musical Heritage, winning both a Grammy
and a Grand Prix du Disc. After a hit and
run accident destroyed her singing voice,
she began her career as a conductor.

She has held conducting positions
at New England Conservatory, the
Cleveland Institute of Music, Wellesley
College, Brandeis and Cornell Universities,
and has conducted numerous lecture
demonstrations and master-classes for the
National Conductors Guild, the Shanghai
Conservatory, and Harvard and Yale
Universities among many others.

Susan Davenny Wyner graduated
summa cum laude from Cornell University
with degrees in both comparative literature
and music, then continued her studies
at Yale and Columbia Universities, at the
Tanglewood and Aspen Music Festivals,
and at the Los Angeles Philharmonic
Institute. In 1998, The American Orchestra
League named her a Catherine Filene
Shouse Conductor - a first-time award
given by a national panel of conductors
and orchestra| managers to a conductor
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Warren Philharmonic Orchestra
Susan Davenny Wyner - Music Director/Conductor

PARIS IN SPRING!

April 24,2022 Concert

First Presbyterian Church, Warren, Ohio

Flute

Kathryn Thomas Umble*
Mckenzie Cooper
Victoria Francioni

Oboe

Martin Neubert*

Alexis Wilson (english horn)
Alex Piepenbrink

Clarinet
Alice Wang*
Marissa Lyerly

Bassoon
Janice Pylinski*
Joseph Kan

Horn

Heather Johnson*
Rob Cole
Meredith Evans
Rebecca McGown

Trumpet

Christopher Krummel*
David Evans

Maria Mangine

Trombone
Tom Pylinski*
Daniel Chandra
Dan Patrick

Tuba
David DePanicis*

Percussion

Don Yallech*
Scott Thomas*
Joshua Haggerty

Violin |

Mary Price - Concertmaster
Carrie Singler

Gloria Slocum

Jay Koziorynsky

David Mendieta

Mariya Krastanova

Liz McBryde

Violin 1l

Brendan Considine*
Karen Considine
Ray Gante

Julian Machala
Robert Pavalko
Anderson Lacerda

Viola

Joseph Skerik*
Natalie Sahyoun**
Vince Huzicka
Cibel AMéndez

Cello

Jeffrey Singler*
David Londono
Susanna Reilly
Nancy Thorn

Bass
Jeffrey Bremer*
Fernando Almeida

Keyboard
Spencer Reed*

Harp
Grace Roepke*

* Principal Player
** Concert Manager and
Orchestra Librarian

WARREN PHILHARMONIC ORCHESTRA
Susan Davenny Wyner, Music Director & Conductor

PROGRAM NOTES by Steven Ledbetter
(Mr. Ledbetter was Program annotator for the Boston Symphony from 1979-1998)

APRIL 24, 2022, Paris in Spring

WOLFGANG AMADEUS MOZART (1756-1791)
Overture to The Abduction from the Seraglio, K.384

Wolfgang Amadeus Mozart was born on January 27, 1756 in Salzburg and baptized as
Johannes Chrysostomus Wolfgangus Theophilus Mozart. He died at his home in Vienna,
Austria, on December 5, 1791, at the age of 35.

Mozart's first stage work for Vienna was not an Italian opera but a German Singspiel,
a "sung-play,” in which the music may have had the most important part, but which also
had a considerable amount of spoken dialogue. This was in fact the conventional way
of presenting comic opera in German. The plot had been used just a year before for an
operain Berlin entitled Belmont and Constanze, with music by Johann André. Two factors,
aside from the inherent fun of the libretto itself, probably induced Mozart to accept this
particular libretto.

The first was the passion for all things “Turkish” in Vienna, and indeed in Europe. It
had been nearly a century since the Turkish siege of Vienna of 1683, but Moslem culture
was still exotic and foreign to Europeans. Among the things that everyone "knew” about
Islamic culture were that Moslems were forbidden to drink alcohol, that their rulers had
numerous wives kept in seraglios (or harems), and that they were brutal, uncultured, and
bloodthirsty. And their music used highpitched melody instruments and a lot of clanging
percussion instruments. All of these stereotypes appear, generally employed for comic
effect, in the story of The Abduction from the Seraglio.

The second reason Mozart may have chosen this libretto is the name of the heroine,
Constanze, for at precisely this time the composer was falling love with Constanze Weber
while firmly assuring his father off in Salzburg that he was remaining independent and
heartfree. To write music expressing the ardent love of Belmonte for his lost Constanze
(who, before the curtain rises, has been captured by Turkish pirates and sea and trans-
ferred to the harem of Pascha Selim) must have been almost second-nature to Mozart in
the circumstances.

Mozart copied out the theme of the first fourteen measures of the overture and includ-
ed them in a letter to his father with the comment, “It is very short, with alternate fortes
and pianos, and the Turkish music always coming in at the fortes.” This “Turkish music”
consists of triangle, cymbals, and bass drum, plus the piccolo for melodic purposes. It
was loud and effective, by eighteenthcentury standards. Mozart summarized the Presto
section for his father: “The overture modulates through different keys, and | doubt wheth-
er anyone, even though his previous night has been a sleepless one, could go to sleep
over it.”

The opening Presto comes to a full stop in the dominant key of G. A new theme ap-
pears, Andante, in the violins, repeated at once in E-flat on the oboe. First-time listeners
have no way of knowing that this is actually a reference to the opera’s opening aria, in
which Belmont sings, “Is this where | shall see you? Constanze, my joy!” It makes, in any
case, a striking contrast--"European” music, as opposed to “Turkish” music. The Presto
returns in the manner of a recapitulation.

CLAUDE DEBUSSY (1862-1918)
“Prelude to The Afternoon of a Faun”

Achille-Claude Debussy was born at St. Germain-en-Laye, Department of Seine-et-Oise,
France, on August 22, 1862, and died in Paris on March 25, 1918. Prélude & l'aprés-midi
d'un faune known in English as Prelude to The Afternoon of a Faun, is a symphonic poem for
orchestra, approximately 10 minutes in duration. It was composed in the year 1894 and was
first performed in Paris on 22 December 1894, conducted by Gustave Doret.

In 1865 the poet Stéphane Mallarmé produced a “Monologue d'un faune,” with which he
hoped to obtain a performance at the Comédie Frangaise. Having been told that his work
would be of no interest as a theatrical piece, he put it aside for a decade. In 1875, Mallarmé

tried to get his work published as “Improvisation du faune” in a literary anthology, again
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the text of the eclogue entitled “LAprés-midi d'un faune.” Mallarmé continued to hope for
a theatrical performance; as late as 1891 he promised in print to produce a new version for
the theater. Throughout his life, he was also interested in music; he had even written an essay
on Wagpner for the “Revue wagnerienne” in 1885. His own poetry, he said, was inspired by
“music proper, which we must raid and paraphrase, if our own music [poetry] is struck dumb,
is insufficient.”

The first performance of the Prélude made Debussy famous overnight; the striking
character of this music, which everyone experienced as something quite new, established his
personality even in the eyes of those critics who expressed a wish for “an art more neat, more
robust, more masculine”

The freshness comes in part from the delicacy of the instrumentation, which is filled with
wonderfully new effects, of which the brilliant splash of the harp glissando over a dissonant
chord at the end of the first flute phrase is only the first. The careful bridging of sections,
so that nothing ever quite comes to a full close without suggesting continuation, effectively
blurs what is, after all, a fairly straightforward ABA form. Debussy’s success in obtaining this
fluid, pastel effect can be measured by the fact that musicians still argue about where the
various sections begin and end. Most listeners, though, have been content to wallow in this
exquisitely wrought play of color, harmony, and misty melody without bothering to consider
how much of the future was already implicit in this brief score.

CLAUDE DEBUSSY (1862-1918)
Fétes, from Nocturnes

Debussy’s three Nocturnes, which went through an extended genesis described below, were
composed during the 1890s, reaching more or less their present form between 1897 and
1899. Debussy later made substantial revisions in the orchestration of Fétes, and the work is
now performed according to the revised score, which was published posthumously in 1930.

The first performance of the Prélude a I'Aprés-midi d'un faune in 1894 had made Debussy
instantly famous. By the date of that performance he had already embarked on his next major
orchestral work, the Nocturnes, which, with Pelléas et Mélisande, were to occupy his attention for
the rest of the 1890s. It seems that the Nocturnes went through at least two early versions before
resulting in the music we know today, although Debussy's manuscripts for the earlier versions—if
they were ever written out—no longer exist.

The second of the three Nocturnes, Fétes (“Festivals”) is rich with color. Debussy is
supposed to have said that he was inspired by the merrymaking in the Bois de Boulogne,
although the brilliant processions through Paris at the time of the Franco-Russian alliance,
signed in 1896, probably played a part in the final conception of the music, with its fanfares
heard softly in the distance, growing to splendid display, and then fading away as the music
again dissolves into silence.

MARGARET BROUWER (b.1940)
Pulse (2003)

The award-winning composer Margaret Brouwer has earned critical accolades for her music’s
lyricism, musical imagery and emotional power. The Dallas Morning News praised her for
having "one of the most delicate ears and inventive imaginations among contemporary
American composers.”

BorninAnn Arbor, Michigan, February 8, 1940, she has received notable commissionsfrom the
Dallas Symphony, the Detroit Symphony, the Rochester Philharmonic, the American Composer's
Orchestra, the American Pianists Association, CityMusic Cleveland Chamber Orchestra among
many others. Her music has been performed at Carnegie Hall, Lincoln Center, the Tanglewood
Festival of Contemporary Music, the Kennedy Center, the Concoran Gallery, and the Philips
Gallery, and by major organizations throughout the US, Germany and Taiwan.

The New York Public Library for the Performing Arts at Lincoln Center has created a special
Margaret Brouwer Collection which makes her scores, manuscripts, papers, and recordings
available for research by scholars, composers and performers. From 1996-2008 Brouwer
served as head of the composition department at the Cleveland Institute of Music where
she is now Professor Emeritus. She is founder of Blue Streak, a contemporary chamber music
ensemble, which records on Naxos CD, and tours the country performing innovative and
eclectic programs. Brouwer devoted 2016 to 2018 to composing her 80-minute oratorio,
Voice of the Lake, meantto encourage interest and concern for Lake Erie and other threatened

IGOR STRAVINSKY (1882-1971)
The Firebird, Suite (1919 version)

Igor Stravinsky was born at Oranienbaum, Russia, on June 17, 1882, and died in New
York on April 6, 1971. He began composition of The Firebird in early November 1909 at a
“dacha” of the Rimsky-Korsakov family near St. Petersburg. He completed the score in the
city, finishing the actual composition in March and the full score a month later; following
some further retouching, the final score bears the date May 18, 1910. Commissioned by
Diaghilev as a ballet in two scenes, the work was first performed by the Ballets Russes at
the Paris Opéra on June 25, 1910.

The premiere of the lavishly colorful score marked a signal triumph for the Ballets
Russes and put the name of Stravinsky on the map. Diaghilev quickly signed him up for
more ballets, and in short order he turned out Petrushka and The Rite of Spring, with
which he brought on a musical revolution. The original score of Firebird called for an
enormous orchestra. Following World War I, in 1919, Stravinsky made a version of his
suite from the ballet for a standard-sized symphony orchestra, in order to encourage
more performances.

The scenario of The Firebird involves the interaction of human characters with two
supernatural figures, the magic Firebird (a sort of good fairy), and the evil sorcerer
Kashchei, a green-taloned ogre who cannot be killed except by destroying his soul, which
is preserved in a casket in the form of an egg.

Kashchei has an enchanted garden where he keeps thirteen captured princesses, who
are allowed out only at night. The young prince Ivan Tsarevich accidentally discovers the
garden while pursuing the fabulous firebird. He captures the bird near a tree of magical
golden apples. The firebird begs, in dance, to be set free, and the prince finally agrees,
but takes one magic feather as a token. The enchanted princesses appear tentatively
and shake the apple tree, then use the fallen apples for a game of catch. Ivan Tsarevich
interrupts their game, for he has fallen in love with one of them. They dance a stately slow
dance. In pursuit of the princesses as they leave, Ivan Tsarevitch enters the palace, where
he is captured by the monsters that serve as Kashchei's guards.

Kashchei arrives and threatens to turn the prince into stone, but lvan Tsarevich waves
the feather, summoning the Firebird to his aid. The magic bird sets Kashchei's followers
to treading an “infernal dance” of energetic syncopation. This gives the prince the
opportunity to find and destroy the egg that contains the ogre's soul. This act released
from their spell many knights that had previously been turned to stone. They come back
to life (to music with a sweetly descending phrase of folklike character). Knights and
princesses all take part in a dance of general happiness (a more energetic version of the
same phrase). The Firebird has disappeared, but her music, now rendered more "human”
in triadic harmony, sounds in the orchestra as the curtain falls.

The suite contains the ballet's introduction, with its mood of magical awe. The double
basses present a melodic figure (two semitones and a major third) that lies behind all
the music of the Firebird. Following a culminating shower of brilliant harmonics on the
violins (played with a new technique discovered by Stravinsky for this passage), a muted
horn call signals the rise of the curtain on a nocturnal scene in the “Enchanted Garden of
Kashchei,” which continues the mysterious music of the opening (a chromatic bassoon
phrase foreshadows the sorcerer). But when Ivan Tsarevich captures the Firebird, the
magical creature appeals to be freed in an extended solo dance; Ivan takes one of its
magic feathers before allowing it to depart.

The next episode is the khorovod (a stately slow round dance) of the enchanted
princesses, to one of the favorite passages of the score, a melody first introduced by the
solo oboe (this is an actual folk song).

The suite then jumps to the moment in which Kashchei begins to turn Ivan into stone,
making a series of magic gestures: one—two—... But before he can make the third and final
gesture, lvan Tsarevich remembers the Firebird's feather; he waves it, summoning the
Firebird to his aid. Kashchei's followers are enchanted by the magic bird, who sets them
dancing to an “infernal dance” of wild syncopation and striking energy. Here is where the
original 1911 suite ended, but in 1912 Stravinsky published the Lullaby separately, and
A e e T ar s At ~L =IT 15tar cinitoe Fram the: hallat followed by tha oricainal finala
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e Comprehensive Eye Exams

e Cataract & Glaucoma Surgery

¢ Diabetic Eye Exams & Treatment

e Complete Optical Boutique featuring
The Latest in Designer Eyewear

New Patients Always Welcome!
330-395-2020

JAMES V. MARTUCCIO, M.D.

Better Vision for a Better Life!
302 Niles-Cortland Rd., Howland
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J-R-SOLOMON
ARCHITECT

BEST WISHES
FOR A
SUCCESSFUL
SEASON

~JUDY SOLOMON

Trumbull Art Gallery
158-162 North Park Ave.

On Courthouse Square
Warren, Ohio 44482
info@trumbullartgallery.com
Promoting the Visuval Arts
in our Community Since 1957

Adult and Childrens’ Education, TAG Underground
Ceramic Studio and Workshop, Gallery Gift Shop,
Gallery Exhibitions and Special Programs.

e om Power of the Arts is an initiative dedicated to
~ ' promoting and advocating for the visual,
~ performing, folk and media arts in
Mahoning and Trumbull Counties.

Power of The Arts

Our Mission is to create and sustain a collaborative structure for the Arts and
Culture community to effectively participate in our region’s revitalization and
economic development and to positively impact our citizens’ quality of life.
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COUNCIL [aapte

OF TRUMBULL COUNTY

ART ON PARK: 180 North Park Ave. / P.O.Box 48 /
Warren, Ohio 44482 / 330-392-9306
info@trumbullarts.org

The Mission of the Fine Arts Council of Trumbull County is to promote the arts
and arts organizations in our community.

Noon in the Park / Art Hops / Ghost Walk / Exhibitions / Artist Stuidios
Public Art / Collaborative Arts and Economic Development Projects



Working Together Sets Us Apart

Y2 HBKS

Wealth Advisors

6603 Summit Drive Canfield, Ohio 44406
www.hbkcpa.com | 330-758-8613 | www.hbkswealth.com

Investment Advisory Services offered through HBK Sorce Advisory LLC,
doing business as HBKS Wealth Advisors. Insurance productsoffered through
HBK Sorce Insurance LLC. Not FDIC insured, not bank guaranteed, may lose

value, including loss of principle. Not insured by any state of federal agency.

2K Foundation e |
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The Cafaro Foundation
Proudly Supports

THE WARREN
PHILHARMONIC
ORCHESTRA
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