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Welcome Notes from Music Director and Conductor
Susan Davenny Wyner

elcome to the Warren Philharmonic's
2022-23 Season. Our programs cel-
ebrate the extraordinary skills of our

musicians and the vibrant range of orchestral
music.

Qur April 23rd concert, Spring Celebra-
tion!, features music from two dynamic Amer-
ican women and two completely contrasting
favorites from the orchestral canon. Augusta
Read Thomas, a Pulitzer Prize winning finalist
and Grammy Award winner, starts us off with a
blazing fanfare created in 2020. We follow with
a dynamic work by Julia Perry, an Akron based W
composer, whose trailblazing Short Piece for »“
Orchestra made history in 1965 as the first |i
work by a woman of color to be performed |
and recorded by the New York Philharmonic.
Gabriel Fauré then leads us into his warm, sensual, emotional world, and we
finish the concert with Beethoven’s exuberant, humorous, surprising, and unin-
hibitedly joyous 8th Symphony.

The Warren Philharmonic is committed to playing a vital role in Education
and Community Qutreach. The WPO has performed Free School Concerts for
thousands of the area's school children. At the concerts the students explore the
stories behind the music and hear each instrument of the orchestra, as players
stand to give solo demonstrations. For many, this is the first orchestra they have
ever seen “live” Although COVID considerations have interfered with busing
large groups of children to school concerts, WPO musicians have visited Warren
City Schools for special up-close performances and demonstrations.

WFO's unique Frank R. Bodor Strings of Joy! program puts free stringed in-
struments in the hands of children and gives them free lessons. The students
have twice performed as soloists with the Philharmonic in works created espe-
cially for them.

The Philharmonic's School-wide "Music in Art” Contest has produced hun-
dreds of drawings by school children which have been exhibited at Art Galleries,
Museums and Community spaces as far as 200 miles away. In 2019 the WPO
collaborated with Any Given Child and SMARTS to create an immersive weeks-
long Music in Art curriculum.

In these difficult times we give special thanks to our musicians, to our Board
members, and to you, our supporters, and precious listeners.

“Music is the language of the heart;
it begins where speech ends.”
~Alphonse de Lamartine
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SUSAN DAVENNY WYNER, Conductor

Susan Davenny Wyner has received
international acclaim for her conducting.
The Library of Congress featured her in its
2003 "Women Who Dare” Engagement
Calendar, and the MacNeil-Lehrer
Newshour and WGBH Television have
presented documentary features on her
life and work. Her conducting credits
include the Czech Philharmonic Chamber
Orchestra, Odense Danish Symphony, Los
Angelaes Philharmonic, Boston Lyric Opera,
Cleveland Orchestra members in benefit
concerts, concerts at the Hollywood Bowl,
and recordings for Bridge and Albany
Records. YoYo Ma, André Previn, Lynn
Harrell, Claude Frank, Peter Serkin, and
Emanuel Ax, have been among her guest
soloists.

She has conducted repertoire from the
15th through 21st century—premiering
over 40 new works, working with period
instruments, and conducting 30 operas.
The New York Times called her conducting
“rapturous, richly textured and emotionally
compelling.” Opera News Online praised
the “terrific lyrical moments under Susan
Davenny Wyner's baton,” The Los Angeles
Times praised her "sensitive and thoughtful
leadership,” The Boston Globe wrote,
"Under her baton the music breathes, lilts,
romps, sighs, and sparkles,” and four times
selected her conducted performances
among the “Best Musical Events of the
Year.

She has been Music Director and
Conductor of Boston Midsummer Opera
since 2007, the Warren Philharmonic
Orchestra since 1999, and Opera Western
Reserve since its creation in 2004. From
1999-2005, she was Music Director and
Conductor of The New England String
Ensemble in Boston, which she brought to
national prominence.

Initially trained as a violinist and violist,
Susan Davenny Wyner went on to an
international career as a Lyric Soprano—
singing with the Metropolitan Opera,
New York City Opera, London Symphony,
Cleveland Orchestra, Boston Symphony,
and other major orchestras. She often

premiered works written especially for her
and recorded for Columbia Masterworks,
Angel/EMI, Naxos, New World, CRIl and
Musical Heritage, winning both a Grammy
and a Grand Prix du Disc. After a hit and
run accident destroyed her singing voice,
she began her career as a conductor.

She has held conducting positions
at New England Conservatory, the
Cleveland Institute of Music, Wellesley
College, Brandeis and Cornell Universities,
and has conducted numerous lecture
demonstrations and master-classes for the
National Conductors Guild, the Shanghai
Conservatory, and Harvard and Yale
Universities among many others.

Susan Davenny Wyner graduated
summa cum flaude from Cornell University
with degrees in both comparative literature
and music, then continued her studies
at Yale and Columbia Universities, at the
Tanglewood and Aspen Music Festivals,
and at the Los Angeles Philharmonic
Institute. In 1998, The American Orchestra
League named her a Catherine Filene
Shouse Conductor - a first-time award
given by a national panel of conductors
and orchestral managers to a conductor
poised for major career.
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Support For
The Warren Philharmonic Orchestra’s
Fall 2022 Concert
Luminous and Dancing Spirits!

Provided

In Memory of

Patricia L. Latham

December 6, 1952 - September 3, 2021

The program celebrated Patricia’s artistry, her spirit and
her indefatigable support of community arts and culture.
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Patrons/Contributors

The Warren Philharmonic Orchestra is pleased to acknowledge the support
of the following individuals, foundations, and corporations whose generosity
to the WPO helps keep the music playing. We appreciate those donors who
wish to remain anonymous. If your gift has not yet been recognized in print, the
Orchestra will do so in a future issue of this program. Please accept our sincere
thanks in advance.
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WARREN PHILHARMONIC ORCHESTRA

Susan Davenny Wyner, Music Director & Conductor

First Presbyterian Church
256 Mahoning Ave NW, Warren OH

Sunday, April 23, 2023 3pm

COMMUNITY ~ SPRING CELEBRATION!

FOUNDATION

e OF THE MAHONING VALLEY —— PROGRAM
Fanfare of Hope and Solidarity (2020) Augusta Read Thomas
(b.1964)
A Short Piece for Orchestra (1952) Julia Amanda Perry

(1924-1979)
Pelléas et Mélisande Suite, op.80 (1898) Gabriel Urbain Fauré
(1845-1924)
Prélude

Entr'acte: Fileuse {The Spinner)
Sicilienne
La mort de Mélisande (The Death of Mélisande)

INTERMISSION

Symphony No. 8 in F Major, Opus 93 (1812) Ludwig Van Beethoven
(1770-1827)

Allegro vivace e con brio
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Allegro vivace

Community
Development
Department

; First Presbyterian Church * 256 Mahoning Avenue, NW » Warren, Chio 44483
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Warren Philharmonic Orchestra
Susan Davenny Wyner - Music Director/Conductor

SPRING CELEBRATION!

April 23, 2023 Concert
First Presbyterian Church, Warren, Ohio
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PROGRAM NOTES
by Steven Ledbetter & Susan Davenny Wyner

(Mr. Ledbetter was Program annotator for the Boston Symphony from 1979-1998)
April 23, 2023

SPRING CELEBRATION

AUGUSTA READ THOMAS (b.1964)
Fanfare of Hope and Solidarity {2020)

The tenth of ten gifted children, Augusta Read Thomas quickly revealed
herself to be a music prodigy, playing piano, trumpet, singing in choirs, com-
posing pieces. Pursuing studies at Yale, Tanglewood, Northwestern Univer-
sity, the Royal Academy of Music in London, she very early was championed
by major figures in the field such as Leonard Bernstein, Rostropovich, Pierre
Boulez, Daniel Barenboim. She became the longest serving resident com-
poser of the Chicago Symphony (from 1997-2006), premiering nine com-
missioned orchestral works, the last of which, Astral Canticle, was a finalist for
the 2007 Pulitzer Prize in Music. Recent commissions include those from the
Boston Symphony, The London Symphony, Santa Fe Opera, San Francisco
Opera, and her discography includes 90 commercially recorded CDs.

In addition to being one of the most active composers in the world, Thom-
as is an articulate spokesperson for the arts and a passionate educator. She
is the former Chairperson for the American Music Center; Vice President for
Music, The American Academy of Arts and Letters; and Member of the Con-
seil Musical de la Foundation Prince Pierre de Monaco.

Thomas was named a University Professor at The University of Chicago
(only the 16th in its history) in 2010, and founded its Center for Contem-
porary Composition, an interdisciplinary environment for creating, perform-
ing, and studying new music. The Center features an annual concert series
featuring the Grossman Ensemble, a multimedia experimental studio, visit-
ing ensembles, distinguished guest composers, performances, recordings,
research, student-led projects, workshops, and postdoctoral fellowships. In
2016, Thomas created and spearheaded Ear Taxi Festival which presented
over 350 musicians and 54 world premieres in six days of concerts, lectures,
and sound installations all over Chicago. She was named “Chicagoan of the
Year" by Chicago magazine and The Chicago Tribune.

ABOUT FANFARE:

In April of 2020, Augusta Read Thomas was approached by the Music di-
roctor of the Utah Symphony, Thierry Fischer, to create a new, four-minute
fanfare that could be performed by the Symphony players, with the stipu-
lation that the musicians would be performing alone from their homes. The
tesulting Fanfare of Hope and Solidarity was composed in late April and
carly May 2020. Certain limitations existed simply due to the nature of the
premiere. For example, Thomas was able to write for only a few, small per-
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cussion instruments which happened to be stored in the homes of the per-
cussionists. About the music, she writes: “The composition, which features
the brass section, is majestic, optimistic, blazing, and passionate, yet, in the
center of the piece, a robust expressive and eloquent lyrical passage unfolds
to reveal a range of emotions. The composition ends as if reaching skyward
- affirming and hopeful - as the bells’ resonance hangs in the air like sunlight

ripples.”

She continues:
“| believe music feeds our souls. Unbreakable is the power of art to build
community. Humanity has and will always work together to further music's
flexible, diverse capacity and innate power. The magnificence and energy
of massed musical resources, such as an orchestra, are humbling, inspir-
ing, and exemplify hope, solidarity, and teamwork.”

[Notes by Susan Davenny Wyner]

JULIA AMANDA PERRY (1924-1979)
A Short Piece for Orchestra (1952)

Julia Perry was an inspiring trailblazer who studied and lived in Europe,
won major fellowships, wrote music that both celebrated her African Amer-
ican roots and embraced the most current musical thought of her day. She
was a prolific composer who wrote over 81 pieces, including 12 symphonies,
3 operas, a violin concerto, two piano concertos among many otherworks. A
brilliant woman, fluent in languages, articulate and humorous in public and
on radio interviews, she is only now beginning to be honored and celebrat-
ed for her work.

Perry was born in Lexington, Kentucky, into a talented family of musicians,
and teachers. Her mother was a trained classical pianist. Her father was a
physician and an amateur pianist skilled enough to accompany the great
tenor Roland Hayes on tour. In 1934, when she was 10 years old, the family
moved to Akron. Ohio, where she quickly revealed her musical gifts as a
violinist, pianist, singer, and composer. After attending Westminster Choir
College, she went on to study conducting, violin and composition at The
Juilliard School in New York and voice at the Curtis Institute. Though her ear-
ly works reveal her fascination with spirituals and the blues, in New York she
began to explore a more international, complex, modern style. There she
met Italian composer Luigi Dallapiccola who was so impressed after working
with her at Tanglewood in 1951 that he persuaded her to move to Italy con:
tinue her studies. In Europe she enjoyed enormous acclaim as a composer,
a conductor, and a vocal soloist. Winning two successive Guggenheim Fel-
lowships (one for study with Nadia Boulanger in Paris) allowed her to remain
abroad off and on for several years. She also traveled throughout Europe
as a lecturer and conductor, with support from the US Information Agency.
When she returned to the US in 1959, she had success and accolades in
the early 1960's as her works were performed, and she received a National
Institute of Arts and Letters Award in 1964. Her compositions changed to

(K Wirres Philmarmonic Orehestra — 2028 Soring Concet

embrace and reflect the civil rights struggles, drawing on rock and roll and
rhythm and blues. Though her health began to decline in the late 60's and
she suffered a series of paralytic strokes in 1971, she remained undaunted
and taught herself to write with her left hand. She continued to compose
symphonies and major works until her death on April 24, 1979 at age 55.

ABOUT A SHORT PIECE

In 1965, A Short Piece for Orchestra made history as the first work by a
woman of color to be performed and recorded by the New York Philharmon-
ic (and only the third work by a woman composer.) Composed in 1952 while
she was in Italy, A Short Piece (also known as A Study for Orchestra) received
its premiere there in a slightly different form than it appears now. The music
is thorny, reflecting the avant garde style of the time, with spikey dissonanc-
es, changes in meters and irregular rhythms, complex contrapuntal textures,
surprising shifts of dynamics and textures. But at the same time there is an
embedded eloquence as the piece shifts from powerful and dynamic into
sections that are haunted, mysterious, eerie, and uneasy. The frantic train
whistle gesture that starts the work returns at the close, quickly gathering
momentum and shocking us in its abruptness. A Short Piece traverses a tre-
mendous emotional landscape in its brief eight minutes of time.

[Notes by Susan Davenny Wyner]

Fauré and Beethoven Notes by Steven Ledbetter

GABRIEL FAURE (1845-1924)

Pelléas et Mélisande, suite of incidental music to Maeterlinck’s tragedy,
Opus 80

Gabriel Fauré was born in Pamiers, Ariége, on May 12, 1845, and died in Faris
on November 4, 1924. He composed incidental music for an English production
of Maeterlinck’s Pelléas et Mélisande between May 16 and June 5, 1898; this was
premiered at the Prince of Wales Theatre, London, on June 21, 1898, with Fauré
conducting. Three movements, the Prélude, Fileuse, and the Molto Adagio, were
published in 1901, with a dedication to the Princesse Edmond de Polignac, as the
Suite from Pelléas et Mélisande, Opus 80. He added the Sicilienne for a new edition
in 1909; it had been composed in 1895 as a work for cello and piano and was or-
chestrated in 1898 for the incidental music. The threemovement Suite received its
lirst performance on February 3, 1902 at a Lamoureux Concert in Paris under the di-
rection of Camille Chevillard; André Messager conducted the premiere of the four-
movement Suite on December 1, 1912, The Suite is scored for two each of flutes,
vhoes, clarinets, and bassoons, four horns, two trumpets, timpani, harp, and strings.
Duration is about 18 minutes.

Fauré was a long time coming into his own as a composer who could draw
an audience. Even in his fifties, though he was highly regarded by cogno-
scenti as a creator and teacher, he was in no sense a “popular” composer.
Much of his music gained a hearing only in the salons of cultivated aristo-
crats like the Princess Edmonde de Polignac, whose activities as a patron of
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advanced composers lasted for decades (Stravinsky dedicated works to her
in the ‘20s). Fauré also had a group of devoted English friends who spon-
sored performances of his music in London, so he spent a substantial part
of every year from 1892 to 1900 in the British capital. Thus it was that when
he met the famous actress, Mrs. Patrick Campbell, at the home of a mutual
friend, Frank Schuster, in 1898, she commissioned him to write incidental
music for a production she was planning of Maurice Maeterlinck’s symbolist
drama Pelléas et Mélisande at the Prince of Wales Theatre.

There had been only one performance of the play in its original French,
on May 17, 1893, and it had resulted in general incomprehension. Claude
Debussy was in the audience, though, and he began at once to work on an
opera, which was not to be performed until 1902. Several other composers
have been attracted to Pelléas—Schoenberg and Cyril Scott for orchestral
tone poems, Sibelius for incidental music—but Fauré is the only one not to
have written his score in the shadow of Debussy's great opera, and, ironical-
ly, he wrote it for a production not in the original French but in an English
translation.

Fauré was notoriously uninterested in the process of orchestration. Pre-
ferring to devote his attention to the creation of the abstract musical con-
cepts, he left the scoring to his student Charles Koechlin, who scored the
seventeen numbers of the incidental music in May 1898 and prepared a fair
copy for Fauré to use at the London performances. Koechlin scored for a pit
orchestra of modest proportions. Later, when arranging the movements to
be included in the Opus 80 suite, Fauré added extra parts for second oboe,
second bassoon, and third and fourth horns. He also made a number of sub-
tle changes in the orchestration throughout and substantially rescored the
climaxes for the larger ensemble, so that we may fairly speak of a Koechlin-
Fauré orchestration. The resulting score, dedicated to the Princess de Polig-
nac, has turned out to be Fauré’s most important symphonic work.

The air of charming reticence that runs through much of Fauré’s music is
equally to be found in his incidental music for Maeterlinck; it is an appropri-
ate mood for a play in which virtually nothing happens, in which every effort
to do anything leads to tragedy. The first movement serves as the prelude for
the play, painting its misty colors with a few dramatic outbursts that may hint
at the impetuous Golaud. The movement ends with a transition to the open-
ing scene of the play (in which Golaud, lost while hunting, comes across the
mysterious Mélisande by a fountain deep in the woods); even before the
overture ends, we hear Golaud's hunting horn signaling his arrival.

The second movement, sometimes called La Fileuse (The Spinner) served
as the entracte before Act Ill; its nearly constant triplet turn provides the
background hum of the spinning wheel. The Sicilienne, heard before Act ll,
is characterized by the rocking rhythm of that delicate Italian dance known
as the siciliano. All is grace and gentle reflection, entirely appropriate to the
mysterious world of the play—even though this movement was composed
independently five years earlier!

The final Molto Adagio—which introduced Act V—is a quiet, touching de-
piction of the death of Mélisande. Though Fauré certainly never thought of
the Suite as a symphony, it remains his best known and most frequently per-
formed symphonic composition and all we are likely to hear of the seventeen
selections composed as incidental music, unless someone should undertake
a complete revival of the play with Fauré’s gentle, fragile, mysterious score.

[Notes by Steven Ledbetter]

LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No. 8 in F Major, Opus 93

Ludwig van Beethoven was baptized in Bonn, Germany, on December 17,
1770, and died in Vienna on March 26, 1827. He composed the Eighth Sym-
phony in 1812; it was first performed, in Vienna, on February 27, 1814. The
score calls for pairs of flutes, oboes, clarinets, bassoons, horns, and trumpets,
plus timpani and strings. Duration is about 26 minutes.

As happens so often in his work, Beethoven composed his Eighth sym-
phony in tandem with another-the much larger Seventh. The premiere of the
Seventh in December 1813 had been one of the most successful concerts
of Beethoven's life, establishing him without question as the greatest living
composer-though the work that truly ignited the audience’s enthusiasm on
that occasion was the potboiler Wellington's Victory, also being heard for the
lirst time. When Beethoven premiered the Eighth two months later, he sand-
wiched it between repeats of the Seventh and Wellington’s Victory. The size
and visceral energy of the Seventh simply overwhelmed the audience at that
premiere. But Beethoven was fully aware of the smaller work's value. When
his pupil Carl Czerny remarked that the Eighth was much less popular than
the Seventh, Beethoven replied gruffly, “That's because it's so much better.”

‘.mfprisingly, the cheerful F-major symphony was largely composed during
a period of family strife. Beethoven (a complete puritan in matters sexual)
strongly disapproved of a liaison that his thirty-five year old brother Johann

Wirs t'.-njoying with his young housekeeper. Beethoven even traveled to Jo-
hinn's home in Linz to obtain a police order that the girl move out. (Johann
svaded the issue by marrying her, but not before there had been an ugly

t onfrontation between the two brothers.) With this background, Beethoven
was finishing his jovial Eighth!

[he opening movement of the Eighth is brief but eventful. The first phras-
un form a complete melody (how rare that is for Beethoven!), but just as it
wems to close in a cadence, the phrases open out and grow in the most
antonishing way. False leads cheerfully undermine the tonal solidity that Bee-
thoven had been at such pains to establish in the opening bars, seeming to
sottle into the highly unorthodox key of D major (instead of the dominant, C)
It the secondary theme. Scarcely has the new theme started before it falters,
sddenly aware of its faux pas, and swings around to the expected key. The
tevalopment is one of Beethoven's most masterful demonstrations of musi-
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cal timing. Its basic melodic idea is the very first measure of the symphony,
unheard since its single earlier appearance. Now it dominates the discussion
in a long crescendo over its entire length. As the volume increases, phrase
lengths become progressively shorter, so that events arrive faster and faster,
with mathematical precision, until the movement culminates in the blazing
return to the home key, with the bass instruments proclaiming the principal
theme. The coda leads into a new harmonic world, another crescendo, and a
new version of the main theme in the “wrong” key. After the eventual return
to the tonic, the orchestra fades out delightfully, leaving one final salute to
the first measure by the strings at the very last instant.

The second movement is a humorous homage to Beethoven's friend Mal-
zel, the inventor of the metronome, a device that Beethoven found invalu-
able in giving composers, for the first time, a way to specify precise tempos
for their music. The movement is filled with humorous touches (including
a suggestion at the end that the mechanical marvel has broken down). Its
scherzando marking makes it rather faster than a slow movement was ex-
pected to be. Beethoven compensates by making his next movement Tem-
po di Menuetto, a marking he had long since ceased using in his sympho-
nies. This movement particularly is responsible for the Eighth symphony's
reputation as a Haydnesque “throwback.

Having held his horses back, so to speak, for three movements, Bee-
thoven lets them have their head in the merry rush of the rondo-like tune
in the finale: it seems about to come to a close on an normal dominant
C when it is suddenly jerked up to a loud C-sharp, only to have the un-
expected note drop away as quickly as it had arrived, apparently without
consequence. The same thing happens at the recapitulation. The sheer
obtrusiveness of that unexpected C-sharp lingers in the ear, demand-
ing an explanation. Finally, in the immense coda, the same bothersome
C-sharp returns with harmonic consequences, generating a great new
tonal detour before returning safely home. At this pace, which gives us
hardly a chance to consider all that is going on, Beethoven’s wit leaves us
invigorated but breathless.

[Notes by Steven Ledbetter]
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